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Geistés Marijos Kincinaitytés personaliné paroda ,,Nuséta juodomis dulkémis“

2025.05.06 - 2025.05.31

Per pasakojimus, vaizdus, Zemélapius ir spéliones Ménulis tapo ,vieta® dar prie§ Zmogui Zzengiant
ant jo pavirSiaus, o nuo XX a. 7-ojo deSimtmecio pabaigos - ir kelionés tikslu. Planety kinus
tyrinéjantys mokslininkai Siuos tolimus objektus pavercia vietomis. Antropologé Lisa Messeri §j
procesg vadina planetine ,vietokGra"' - kai planetos (jsi)vaizduojamos kaip Zmonéms arba
vir§zmogiSkoms butybéms gyventi tinkamos erdvés, sykiu kuriant atitinkamus naratyvus ir
Zemélapius. Beribés kosmoso platybés tarsi sutraukiamos, pritaikant jy mastelj Zmogiskosioms
patirtims bei troSkimams ir taip transformuojant jas | erdve, skirtg ambicijoms bei siekiams
puoseléti.

Parodoje ,Nuséta juodomis dulkemis® Geisté Marija Kin€inaityté atskleidZia ir permasto ,kosmoso
vietokiros* veiksma. Pasitelkdama fotografijg, judancius vaizdus ir postfotografinius archyvus,
menininke tyrinéja ir spekuliuoja, kaip moksliniy infrastruktary ir jvaizdinimo technologijy pagalba
Zzmones paverté Ménulj jiems vis labiau pazinia vieta. Eksponuojamuose kiriniuose taip pat
analizuojama technoutopiné logika, pagal kurig Ménulis apibrézZiamas ir kaip iStekliy gavybos
lokacija. Saltas, beoris, (kol kas) negyvenamas ir svetimas dangaus kiinas tampa pazjstamu: taip
sukuriamas trumpalaikis artumo jausmas, beregint iSnykstgs ir vél sukuriantis mums nejaukaus,
paslaptingo nepasiekiamumo jspudi.

Parodoje atkuriamos ir performuojamos 1961-1972 m. vykdyty JAV ,Apollo® misijy archyvinés
nuotraukos. Darbuose ,Be pavadinimo (Méginys 10048)" ir ,Be pavadinimo (Méginys 61135)"
meénulio fragmentai atrodo tarsi iSdéstyti dokumentacijai - natdralus krastovaizdis
transformuojamas j duomeny pavyzdzius. Kaip pastebi Estelle Blaschke ir Armin Linke?,
fotografijos kaip informacinés technologijos raida suformavo ir mokslines ,objektyvumo® bei
Lliesos" sampratas. G. M. Kin€inaitytés rekonstrukcijos prieSinasi Siai jrodymais grjstai logikai - jos
letina 2zvilgsnj ir atskleidzia Siuos vaizdus kaip funkcinius jrankius planety valdymo
infrastruktGrose.

Menininkés peizazy fotografijos parodoje tampa erdve, kurioje pranyksta riba tarp Zemés ir
Menulio. Serijose ,Be pavadinimo* (2023-2025) ir ,Be pavadinimo” (1972-2025) vaizdai i§ Ménulio
viety, kuriose ketinama iSsilaipinti, egzistuoja drauge su Islandijos lavos lauky ir geoterminiy
vietoviy nuotraukomis - Sios vietos jau ilgg laikg naudojamos simuliuojant kity planety tyrimus.
LApollo* astronautai savo kosmineéms kelionéms treniravosi netoli Askjos ugnikalnio, o Siandien
tos padios vietovés tampa erdvémis kuriant buveiniy simuliacijas ir testuojant jranga pries
blsimas misijas.

! |isa Messeri, Placing Outer Space: An Earthly Ethnography of Other Worlds (Daramas: Duke University Press, 2016).
2 Estelle Blaschke and Armin Linke, Image Capital (2022-2023), internetinis leidinys, https://image-
capital.com/imaging/.
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Sios fotografijos, paremtos moksline analoginio lauko tyrimo logika, dezorientuoja ir sykiu skatina
spekuliuoti. Juodo bazalto apsuptyje galima beveik patikéti, kad esi Ménulyje - taip, kaip
mokslininkai teigé atsidire Marso dykumos tyrimy stotyse.® Si ,dviguba Ménulio ir Zemés
ekspozicija“, pasak L. Messeri, veikia kaip laiko ir vietos sugretinimas: vaizduojami krastovaizdziai
atrodo vienu metu ir Zemiski, ir nezemiski - jsivaizduojamos Ménulio ateitys, projektuojamos
dabarties peizazuose.

Tas pats dvejopumas itin ryskiai matomas skulptirinéje videoinstaliacijoje ,Peleny sluoksniai
(Izabelei)* (2025), kurioje kamera slenka Islandijos kraStovaizdziais tarsi sekdama kg tik Ménulyje
i8silaipinusio Zzmogaus zvilgsnj. Vulkaniniy uolieny sluoksniai, $élstancgios bangos ir skilinéjantis
ledas mirguliuoja, iSrySkédami ir vél pranykdami. Nufilmuota ,Super 8" kamera, kino juosta
nepaklista skaitmeninés raiSkos skaidrumui ir autoritetui, o gridéta tekstira, raudonos
atmosferos ir slépiningas garso takelis dar labiau sustiprina dezorientacijos jspidj. Cia
krastovaizdziu nevaik3&iojama, jis néra aktyviai tyrinéjamas - tik létai, bene vangiai stebimos
behorizontés platybés. Taip filmas tampa tarsi hauntologiniu pasakojamuoju jradu - parengtu
tyrinétojo, kuris taip ir nepasirodo, pakibes dviguboje Ménulio ir Zemés ekspozicijoje.

Naujojo kosmoso amziaus lenktyniy kontekste, paroda ,Nuseta juodomis dulkémis® sitlo kritiSka
wkontrvizijg“. Autorés darbai narsto instrumentus, nesékmes ir troSkimus, glidingius vaizduose,
kurie formuoja misy planetine vaizduote. Regolitu padengtas Ménulis iSkyla kaip pazinimo
pavirSius, spekuliacijy reljefas ir iStekliy geismo teritorija. Jo mirguliuojanciose ekspozicijose ir
neapgyvendintose geografinése plotmése Zemé repetuoja ménuliskuma, o percepcija uzleidzia
vietg abejonéms. Sios dulkés atveria erdve, kurioje galime prieintis technoutopinéms
fantazijoms, formuojanéioms esamas planety ateities vizijas.

Teksto autoré: Ana Prendes

Teksto redaktoré: Alexandra Bondarev

Geisté Marija Kinéinaityté (g. 1991 m.) - menininke ir tyréja, Kembridzo universitete jgijusi kino ir
ekrano studijy daktaro laipsnj. Jos tyrimy laukas apima Siuolaikine filosofija, fotografijg ir judandiy
vaizdy instaliacijas. G. M. Kin&inaitytés vaizdokiros praktika pasizymi susidirimais su nejauka -
kazkuo, kg galima apibudinti ir kaip i$€jima i§ komforto zonos - saves, Zmogaus, jprodiy, buveinés
ar terpés, - ir kaip budrig parengtj susidurti su reiSkiniais ar butybémis, kurios dar tik bus
identifikuotos. Menininkés vizualioji praktika grjsta tyrinéjimo metodu - tarsi ateiviy antropologe,
ji tiria skirtingas aplinkas ir tai, kas egzistuoja uz Zinojimo riby. Nuo 2014 m. jos darbai eksponuoti
personalinése ir grupinése parodose Lietuvoje, Jungtinéje Karalystéje, Norvegijoje, Taivane, Piety
Koréjoje bei Kinijoje.

3 |isa Messeri, Placing Outer Space: An Earthly Ethnography of Other Worlds (Daramas: Duke University Press, 2016).
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Geisté Marija Kincinaityté’s solo exhibition Littered with Black Dust

06.05.2025 - 31.05.2025

Through stories, images, maps, and speculations, the Moon became a place before we stepped
on its surface. Since the late 1960s, it has also become a destination. Scientists studying planetary
bodies transform these distant objects into places. Anthropologist Lisa Messeri calls this
planetary ‘place-making™ the process of narrating, visualising, mapping, and imagining them as
habitable, either by humans or more-than-humans. The vastness of the cosmos becomes a stage
for aspiration, scaled to the human experience and desire.

In Littered with Black Dust, Geisté Marija KinCinaityté exposes and reframes the act of ‘placing
outer space’. Using photography, moving image, and post-photographic archives, the exhibition
traces and speculates on how scientific infrastructures and imaging technologies have rendered
the Moon intelligible. These works also interrogate the techno-utopian logics that frame it as a site
of extraction. Cold, airless, and uninhabitable (for now), the Moon shifts from alien to familiar,
creating a fleeting sense of intimacy, only to return us - again - to the eerie and unreachable.

Archival photographs from the US Apollo missions from 1961 to 1972 are reproduced and
reframed. In Untitled (Sample 10048) and Untitled (Sample 61135), lunar fragments appear staged
for documentation, transforming what was once a landscape into a data sample. As Estelle
Blaschke and Armin Linke observe?, the evolution of photography as an information technology
shaped scientific ideals of objectivity and truth. Kinginaityté’'s re-enactments resist this
evidentiary logic. They slow the gaze and reveal these images as operational tools within
infrastructures of planetary governance.

Kinginaityté's landscape photography becomes a site of slippage between Earth and Moon. In the
series Untitled (2023-2025) and Untitled (1972-2025), soon-to-be-landed lunar scenes coexist
with Icelandic lava fields and geothermal terrains. These sites have long served as stand-ins for
planetary research. Apollo astronauts trained in the region around Askja, Iceland, and today, the
same sites support habitat simulations and equipment testing for future extraterrestrial missions.

Drawing on the scientific logic of analogue fieldwork, these images invite disorientation and
speculation. Amid the black basalt, one might half-believe they have arrived on the Moon, just as
scientists have claimed at sites like the Mars Desert Research Station.® This ‘double exposure' of
Moon and Earth, as Messeri argues, becomes a juxtaposition of time and place: the landscapes
appear both earthly and otherworldly, projecting imagined lunar futures onto present-day
terrains.

Llisa Messeri, Placing Outer Space: An Earthly Ethnography of Other Worlds (Durham: Duke University Press, 2018).
2 Estelle Blaschke and Armin Linke, Image Capital (2022-2028), online publication, https://image-capital.com/imaging/.

3 Lisa Messeri, Placing Outer Space: An Earthly Ethnography of Other Worlds (Durham: Duke University Press, 2018).
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This doubling culminates in the sculptural video installation Layers of Ashes (For Isabelle) (2025).
Anchored in place, the camera pans in circular sweeps across Icelandic sites, as if tracing the
view of someone newly landed, but never quite arriving. Volcanic strata, crashing oceans, and
fractured ice flicker between presence and disappearance. Shot on Super 8, the film resists the
clarity and authority of digital resolution. Its grainy texture, intermittently washed in red
atmospheres and paired with an eerie soundscape, heightens its disorientation. There is no
walking into the landscape; no momentum of exploration. Only observational drift across a
horizonless expanse. The film unfolds as a hauntological record of an explorer who never appears,
suspended in a double exposure of Moon and Earth.

In the age of the New Space Race, Littered with Black Dust proposes a critical counter-imaginary.
Kinginaityté's works probe the instruments, failures, and longings embedded in the images that
shape our planetary imagination. The Moon, covered in regolith, emerges as an epistemic surface,
speculative terrain, and site of extractive desire. In its flickering exposures and unsettled
geographies, the Earth rehearses the lunar, and perception gives way to doubt. In this dust, we
might find a space to resist the techno-utopian fantasies that propel planetary futures.

Text written by Ana Prendes.

Geisté Marija Kincinaityteé (b. 1991, Lithuania) is an artist and researcher. She holds a PhD in Film
and Screen Studies from the University of Cambridge. Her research interests include
contemporary philosophy, photography and moving image installations. Kin¢inaityté's image-
making practice is defined by encounters with the eerie - something that can be described both
as stepping out of the comfort zone — whether of the self, human, habit, habitat, or milieu — and
alertness to a yet-to-be-identified presence. Her visual practice is based on an exploratory
approach — as an alien anthropologist, she engages with different environments and explores the
unknown. Since 2014, her work has been exhibited in solo and group exhibitions in Lithuania, the
United Kingdom, Norway, Taiwan, South Korea, and China.



